Department of Humanities and Cultural Studies
FIL 4870.001: Film, Sound, & Music
Fall 2023, Mondays & Wednesdays 12:30-1:45pm
Location: CPR 356

Instructor: Dr. Maria Cizmic Office: CPR 370
Email: mcizmic@usf.edu Office Hours: Mondays 10-11am
or by appointment

ambiguities between diegetic and non-diegetic music?

Course Format
This class will meet in person twice a week. My teaching style alternates between short lectures and
discussion. The discussions are an important part of this course. Reading ahead of time, coming to class
prepared, participating in conversation, and treating your classmates in a respectful manner are
important.

Course Objectives
To learn how to analyze a film’s soundtrack.
To provide a historical overview of music and sound in film.
To learn about the aesthetic uses of music and sound in film.
To learn about the sound technologies used over the course of film history.
To learn about the central themes and issues



Attendance & Participation: 15% of course grade. Attendance is mandatory and the instructor will keep
records. Each student will start the semester with 100 points & three excused absences. Starting with
the third absence, | will deduct 5 points for each absence. At the end of the semester, the point total will
constitute the grade; | may round the final point total to reflect the quality of each student’s
participation. | will not differentiate between different kinds of absences.

Two Take Home Exams: 20% each of course grade; 40% total. There will be two take home exams. Each
exam will be passed out a week before it is due and will ask students to write three essay answers based
upon class material.

Writing Assignment #1, Notice & Focus, 5% of course grade. Practice listening to a scene and using
music terminology to identify what you hear. More instructions will be provided on Canvas.

Writing Assignment #2, Scene Analysis 15% of course grade. A thorough analysis of all sonic elements
of one scene. More instructions will be provided on Canvas.

Writing Assignment #3, Compare & Contrast: 25% of course grade. Create an argument by comparing
and contrasting two scenes. More instructions will be provided on Canvas.

Course Policies: Grades
Grading Scale: The grading scale below will be applied to all assignments and final grades:

Grading Scale (%)
94-100 A 74-76 C
90-93 A- 70-73 C-
87-89 B+ 67-69 D+
84-86 B 64-66 D
80-83 B- 60-63 D-
77-79 C+ 0-59 F

Grade Dissemination: Graded assignments in this course will be returned to the students via Canvas;
students can access their scores at any time using “Grades” in Canvas.

Assignment Commentary Policy: The assignments in this class are either designed consistently (all
exams have the same form and number of questions), or they build on from low stakes writing to higher
stakes. | provide feedback on all assignments and | expect that students will implement my feedback in
subsequent assignments.

Late Work Policy: Late assignments will only be accepted when students notify the instructor ahead of
the assignment deadline. The instructor will then decide if the students’ situation warrants a deadline
extension. Points will be deducted for late work.

Extra Credit, Rewrite, and Group Work Policies: No extra credit, no rewrites, and no group work
allowed.

Final Examinations Policy: All final exams are to be scheduled in accordance with the University’s final
examination policy.









Health & Wellness: Your health is a priority at the University of South Florida. We encourage members
of our community to look out for each another and to reach out for help if someone is in need. If you or
someone you know is in distress, please make a referral at www.usf.edu/sos so that the Student
Outreach & Support can contact and provide helpful resources to the student in distress. A 24-hour
licensed mental healthcare professional, offered through the counseling center, is available by phone at
813-974-2831, option 3. Please remember that asking for help is a sign of strength.

Title IX Policy:



that the idea(s) presented can be tested by critical peer review and rigorous debate, and that the idea(s)
is supported by credible research. Not all ideas can be supported by objective methods or criteria.

In this course, you may be asked to engage with complex ideas and to demonstrate an understanding of
the ideas. Understanding an idea does not mean that you are required to believe it or agree with it. You
may decide which ideas you find worthy of your personal belief.

Course Schedule

Week 1
8/21 Monday: Introduction: The Audiovisual Contract

8/23 Wednesday: The Elements of the Soundtrack
Read: Hearing the Movies, Chapter 1 “The Soundtrack & Narrative,” pp. 3-33

Optional: 8/27 Sunday: Attend silent film screening, with live music performed by organist Stephen Ball,
at the Tampa Theater

Week 2

8/28 Monday: Sound & Music in Early Cinema
Read: Hearing the Movies, Chapter 4 “From 1895 to 1929: Music and Sound in Early Film,” pp.
89-138

8/30 Wednesday: Sound & Music in Early Cinema
Watch: The Scarecrow (1920), and Pay Day (1922)

Week 3
9/4 Monday: Labor Day—No Class

9/6 Wednesday: Music Terminology
Read: Hearing the Movies, Chapter 2 “The Musicality of the Soundtrack: Concepts &
Terminology,” pp. 34-55

Week 4

9/11 Monday: Film Concepts & Terminology
Read: Hearing the Movies, Chapter 3 “Music, Sound, Space, and Time: Concepts and
Terminology,” pp. 56-87

9/13 Wednesday: Major topics in Film Music Studies
Read: Kalinak, Film Music: A Very Short Introduction, pp. 1-8

Writing Assignment #1 Due

Week 5

9/18 Monday: The Transition to Sound Film
Read: Hearing the Movies, Chapter 5 “From 1926 to 1932: The Transition to Sound Film,” pp.
139-185

9/20 Wednesday: The Transition to Sound Film



Read: Hearing the Movies, Chapter 6 “The Broadway Melody, Gold Diggers of 1933, and Le
Million,” pp. 186-207
Watch: Beaumont, The Broadway Melody (1929)

Week 6

9/25 Monday: The Classic Hollywood Film Score
Read: Hearing the Movies, Chapter 7 “From 1932 to 1950: Music and the Sound Track in the
Classical Studio Era,” pp. 224-276; Gorbman, Unheard Melodies: Narrative Film Music, pp. 1-30

9/27 Wednesday: The Classic Hollywood Film Score
Watch: Curtiz, Mildred Pierce (1945)

Week 7
10/2 Monday:
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